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NEWS AND COMMENT IN THE WORLD OF ART
By HENRY McBRIDE.

the past soason tbcro
DUIUNO been soveral lltUo flur--

excitement over talse

attributions of dubious works ot art
to well know American painters. It
eeems that theso xcttcmonta increase
In number nnd fury In direct ratio as

the prices or the artists Increase. To

stop the trafno in Imitation master-

pieces la impossible, but If would seem

sJs though something more might bo

dono to safeguard the publlo than Is

at present attompted.
I havo often thought of a society,

for Instance, that would mako a busi-

ness of recording tho works of such
contemporaries who appear to be

likely to keep the Interest of another
generation. Even such a thing as

taking chargo of tho effect of an

eminent artist at his death, and sell-

ing them, if they must bo sold,
Is a great help. Tho Uttlo red

stamp upon tho Twachtman pictures,
tor Instance la a great help to
nolsscurs; and tho admirably exact
manner In which Durand-Itu- el photo-

graphed every item left by Degas
placed tho entire art world under an
obligation and put a decided chill ,upon
tho Degas factories.

There are vexations and uncertain-
ties In the way. of any .such society, of
courso, but they could bo greatly
pllfled by thoso who could study the
problem professionally. It might oven
be a welcome task for some of our
academicians who havo passed the age
of Incessant creation and yet still find
a certain fascination In serving upon
committees.

"Apres Le Cubisme," by
Ozenfant and Jeanneret

In tho review of the Schambcrg
memorial exhibition a few quotations
were given from "Apres lo Cubisme,"
by Orenfant and Jeanneret.. The quo-tlo-

wero from the beginning of tho
new little book. Somo comment seems
to bo required upon them, and It is
also but fair to hint at tho conclusions
arrived at by the authors.

It Is, of course, surprising enough t
Americans "to havo Messrs. Ozenfant
nnd Jeanneret calmly passing on from
cubism as from a fait accompli to a
study of the after events. Here cub-
ism has by no means been regarded
as a fait accompli and the professors
rnd museum directors with a unan-
imity of purpose never before seen
among them have simply buried their
heads in tho sands waiting for tho
storm to blow over. Tho storm is still
blowing, however, and the professors
and museum directors havo by this
time got so much sand in their eyes
that thero Is now no hope that they
will read either the Messrs, Ozenfant
and Jeannerefs words or mine.

Theso authors, in a study of present
conditions, mako tho accusation that
modern artists, sculptors, architects
are not attuned to modern life. They
say that wero It left to these people
there would bo no art produced nt all
nowadays; but that luckily, in unex-
pected and out of tho way places, the
true quality of this tho Machine Age
is being registered Just the same. They
cite the factories in the suburbs" of
great cities, that are built on economic
and new lines and tho magnificences
of the new' machinery; and insist that
theso things are beautiful and ns true
to us and our time as the Parthenon
whh to tho Greeks.

To the purist they are, undoubtedly
and, ns It happens, "purism'' is the
name our authors give to tho art which
they wish to see supersede cubism.

Tho usual objection on tho part of
tho conservative to tho nrt of ricabla,
Schamberg, and those who now Intend
o be purists, is that artists should

not succumb to tho trend of tho times,
that art Is or should be an escape
from the facts of life.

Is it? Is Shakespeare an escape
from his period? True, ho cast a
passing glance upon the charms of
Cleopatra, but Is it not, upon the
whole, the music of his own tlmo that
escapes from his pages? There are
sports In art who have shut their eyes
completely to the aspirations of their
particular period, but of a truth or
chalstlc art is always cramped and
necessarily second class.

What "purism" In art Is to bo is not
quite clear after a hasty run through
Messrs. Ozepfnnt and Jeannerefs
study, and particularly Is it not clear
after a glance at a dozen or so Illus
trations of their newest paintings,
which presumably are "pure." The
weak point in tho work, as in the new
programme, is exactly that that they
urgo against the despised academi-
cians It is far too conscious of its
operations. "What they say of tho new
architecture that Is coming through
tho engineers nnd tho new beauty
that cohk through tho machines Is
exactly but it Is altogether likely
that 1V vv expression in painting
will . for a long tlmn unnoticed
mso. ancy or nrt to lire Is a
thing t seen with n llttlo icr- -
spectivc.

reoplo whoso tastes havo been
formed upon classic precedent yield
reluctantly to the new forms. I recall
two occasions upon which scales of
prejudice fell from my eyes, nnd both
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events concerned automobiles. Most
of thoso who aro now able to toddle
must remember the curious slowness
with which the automobile camo into
Its present 'reasonable shape. At first
the mind of tho designers clung to the
Idea of the horso carriage, and the
original cars wero as llko them as post
slble. Somo years before the war,
when the Bennett Cup Races wero still
considered great sporting events, I
blundered upon one of theso competi-
tions in a remote part of Belgium.
The cars, which were driven by nma- -
tcurs, including ono of tho then young
Vanderbllts, wero to raoo COO or 800
miles over country roads. When the
racers finally came bounding by I
confess I was at first shocked by the
gaunt, skeletonized machines. They
wero built exclusively for power nnd
not for show. They wero rudo but
strong. Ono of my Belgian friends,
much more "pure" by instinct than I,
exclaimed upon their "beauty." I was
as disturbed as an academician at tho
startling claim of my friend, whom I
knew to bo sincere. Beforo tho morn-
ing ended, however, I had become a
convert Never after thai could I bear
to sco on automobile that resembled
In any degreo a horso carriage.

lno second llttlo lesson occurred In
1915 when I saw tho thousands of
army motors in Franco that had beon
manufactured in a great hurry and
with great science for "pure" business.
They wero simplified Ho stralgjjter
lines than any I had seen in Amer-
ica, and the Erenoh. with quick per
ception, adapted tho lines to tho cars
for civilians, as soon as civilians were
found with sufficient funds to buy
them. But the point ljjthat the au-
tomobile came into Its real form
through stress,, and not becauso of any
dreaming designers.

Wo aro now fully launched Into the
machine era. Even tho congress of tirt
experts who mot nt the museum
a few weeks ago took their heads
out . of tho sand long enouch
to admit this. Tho speakers made It
plain that objects made by hand will

Courbet's portrait of Gueymard the singer. Given by Mrs,
E. M. Anderson to the Metropolitan Museum.
no longer bo availablo for our citizens,
so costly has labor, under democracy,
become. The alternative they propose,
is to teach tho machines to do imita
tions of hand-and-bra- ln work.

But to the "purists" this seems a
compromise nothing short of hypoc
risy. Instead of making imitations
that deceive no ono, the new school
of designers would liko to apo tho
innato sincerity of the machine; and
since wo. must havo machine work
let us have It as purely and unaffect
edly machlneliko as possible. In that
way only, they feel, shall we nrrlvo
at expressing our period. In that
way ' ohly will new forms develop,
founded on intenso practicality.

A few quotations from tho last chap
ter of tho book which begins with the
admirable saying of Montesquieu:
"Co qui fait lea grondes beautes. e'est
lorsqu'uno choso est telle quo la
surprise est d'abord mediocre, qu'elle
se soutlent, augmente, et nous meme
cnsulte ft rudmlration" are In order.

"Purism," say theso writers, "does
not express tho variations but the
invariant. Tho work should not bo
accidental, exceptional, impressionistic,
inorganic, profesfairo, picturesque, but
on tho contrary, general, static,

of tho Invariant."
"Purism should conceive clearly,

execute loyally, oxactly, directly; It
turns away from troubled conceptions
and summary or tortured executions."

"Art is above all in tho conception,"
"Technique Is but a tool humbly

at the service of inspiration."
"Purism fears tho bizarre and the

'original.' It seeks a pure element In
which to reconstruct organized pic-

tures which seem to havo been pro
duced by nature herself,"

"The Purist does not mean by a re-

turn to nature a return to tho copy-
ing of nature."

"All liberties ore allowed to art ex-

cept that of not being clear."

Revolutionary Art
No Longer Shocks

Mrs. Elizabeth Mtlbanlc Anderson
has given Courbot's portrait of the
singer Oueymard to tho Metropolitan
Museum. This- - singer was a famous
tenor at tho opera In Courbet's day,
and ho Is shown nt tho moment when
he sings "Oul, I'or est une chlmero,"
from the first act of tho opera, "Rob-
ert lo Diablo."

"Uobert Is sitting on the corner of
a table," writes Mr. Burroughs In the
museum's Bulletin, "holding aloft the
dice box with which he is about to
mako the cast that Is to decide hia
fortuur. The gesture In theatrical
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"The White Horse," by Albert Pinkham Ryder, on exhibition at Kraushaar Galleries.
('which Is hero fitting,' Rays Itlat),
nnd he Is looking at tho uudtencc In-

stead of his opponents In the game,
who lean on tho opposite side of the
table. In tho background at 'tho right
Is the sinister figure of his evil genius
Bertram."

"Tho picture was painted In 1856-5- 7

and shown nt the Salon of tho latter
year with five other magnificent paint-
ings, two of which, 'The Quarry' and
tho portrait of Mmo. Crocq, form
part of our present exhibition. Of tho
three others tho "Young Ladles on the
Shores of tho Seine' belongs to tho
city of Paris and Is now exhibited at
tho Petit Palais; the 'Itoe Run Down
In tho Snow nnd 'The Shores of the
Loue' nro in privato collections in
Europe.

"This very strong group of pictures
was Courbet's response to the reac-
tionary policy which had been ndopted
at the Salon of that year, when tho
rule which allowed tho artists to elect
half the Jury had been rescinded. This
had been dono with tho idea of purify
ing the exhibition of tho direful traits
which painting was then rapidly taking
on. M. Fould, a minister of stato, in
making a speech to tho young artists,
accentuated the dangers which threat-
ened. 'Art Is on tho brink of destruc-
tion,' he said, 'whon abandoning the
puro and lofty regions of the beautiful
anTl tho traditional paths of the great
masters It follows tho teachings of the
new school of rcnllsm and alms at
nothing but a scrvllo Imitation of what
Is tho least poetic, tho most vulgar in
nature.'

"It astounds us y to conceive
how these pictures by tho founder of
tho 'new school of realism' could arouse
the official lro. Tho reollstlo quallUes
of tho Gueymard nro now hardly
noUceable; the subject Is certainly al-
together romantic one that Delacroix
might have chosen. It Is only in the
Insistence on the solidity of tho forms
and In the robustness of the treatment
that tho 'servile Imitation' which the
lleallsts practised shows Itself."

Mr. Sargent's "Gassed"
at the Academy

Mr. Sargent gets off very lightly
with tho London critics for his war
picture "dossed," In the Royal Acad-
emy. Tho Sunday O&server man Is
about the only ono to look at It
askanco ho says It's a "largo failure"

but nil tho others chorus with the
words "great," "noble," &c The

opinion Is this:.
"In this room hangs tho Sargent

'Gussed,' lont by tho Imperial War
Muboum. It is a panel, nut quite as
long as the huge John cartoon which
hung In tho samo placo during the
Canadian Wur Memorial exhibition.
In tho foreground llo tho ttrown bodies
of tho gassed men, with their eyes
bandaged; across the picture troops a
file of other gassed cases, less evilly In-

jured, than, thoso recumbent, but ttao

blinded, or temporarily so, each cling- -
Ing to tho shoulder of the one before
him, the line led by a, lied Cross or
derly; beyond their feet another strew
ing of the gassed, unable to walk, and
between the legs of the stumblers, far J

away in the sunlight, may bo seen a
game of football.

"This is a prosaic description of the
subject chosen by Mr. Sargent; ho
has added nothing to 1L Neither In his
color, nor In his composition, nor In
the expressions of tho faces does he
convey any hint that will strike the
real truth of this episode of war fur-
ther home to the spectator than theso '

few lines can give. It is the function
of tho artist to reveal. Ho is not a
merely complicated camera. If ho can-
not mako or forco the spectator to
recognize some great truth which the
unaided Imagination cannot conjure
up, he has failed. We may recognize
the enormous technical power needed
even to create In realism so largo a
canvas, and do this the fullest Justice,
yet regret an imagination not worthy
of tho power. Another large failure
which would bo better in photograph
Is Miss Anna Airy's 'Tho L Press
Forging nn Gun,' ugaln lent
by tho Imperial War Museum."

Tho Morning Post's critic writes:
"Wo do not agree with tho pundits

who declare that British nrt has
reached a critical stngo of sleeping
sickness. They expect to find ge-
niuses as plentiful ns are lawyers or
labor leaders. One swallow may not
make a summer, but a mnstcrpleco
by Sargent in a Royal Academy exhi-
bition should be sufficient to brighten
the winter even of the dyspeptic's dis-
content. Besides, there are, ns we
havo seen, other gloom dispelling In
fluences nt Burlington House. Among
tho more charming of theso nro Mr
D. Y. Cameron's landscapes 'April
Snown' and the 'Hounds of Kerrcra'."

D. Y. Cameron as a gloom dlspeller
is an item of news. Mr. Cameron paints
strongly he Is more nble as a painter
than as an etcher but when ho takes
a brush In his hand he Is thn famous
British Spleen personified. But it must
be as the Mornlnp Post says.

The Times makes n most manful
attempt, to praise the Sargent contri-
butions, but winds up In somo uncer-
tainties. It says:

"Tho 'picture of tho year' is of
courso Mr. Sargent's 'Gassed' (120),
lent by the Imperial War MusPUin. It
should bo seen first from a distance,
from tho Sculpture Room, whero It can
bo seen alone. It Is a picture which no
critic could preiend to Judgo finally nt
a first seeing. Tho Intention Is clear
at once. A train of soldiers, gassed,
blinded and bandaged, is led across the
canvas, no doubt from a clearing sta-
tion to some place of rest. Tho ground
Is crowded with soldiers lying down
and also gassed, and thero Is another
train moving on tho right of the can-
vas. Far behind aro soldiers playing
football, and this background is a hind
of counterpoint to tho procession of I

pain In front. The contrast Is offectlvo
at once and is expressed not merely In
tho subject but also in the movement
nnd grouping ot the figures. Further,
Mr. Sargent has not spoilt tho picture
by any unreal sentiment. But the
doubt arises whether his very way of

'painting, of seeing, Is suited to his pur
poso In this work, whether his truth
of atmosphere, which Is a habit with
him, Is not merely Irrelevant. The
theme seems to demand to be treated
not archalstlcally but with moro em
phasls on tho design and so on the
pure human Interest. Theso figures
as Mr. Sargent paints them, aro still
figures in a landscape; as a great
Florentine, Andrea del Castagnov or
Masaccio, would have painted them
they would bo supreme over nil their
surroundings. And they ought to be
supreme, becauso they are all the sub-
ject of tho picture. Out of this pain
tho design should bo made; our criti-
cism, which might bo withdrawn after
further seeing. Is that It Is not
made altogether out of that;' and that
the mind, therefore. Is a llttlo bewil-
dered and thwarted by the fact that
a theme bo tragic does not master tho

Boy, by George Bellows, on
whole canvas. But, admitting all this,
Mr. S.irgent has treated a great nnd
moving themo vividly nnd .without
making it ridiculous, and that Is a
considerable achievement.

"Wo doubt whether Mr. Walter
Hayeses "lnilvlH ot Umbra" (5G4) will
bo ono of tho pictures of tho year. It

l
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"Prnstcin'a Father." Recent portrait bjr L6on Krpllj

Is too unllko what tho publlo is used
to at 'tho Academy; but wo congratu
late tho Academy for hanging It. n
represents a wrestling match In then
courtyard of a Spanish or Italian Inn,
and wo would ask thoso who aro
shocked by it to confess what a vivid
sonso It gives them of tho wrestlers,
the crowd, tho placo and llio sunngni.
II Is a pity that Mr. Bayes has spun
an unintelligible pattern over the fig-

ures belowi It would not matter If
tho picture wero a purely abstract
pieco of design; but it Is a very vivid
representation of actual human be-

ings. Otherwise you enjoy tho ex-

pressive drawing and grouping of the
figures, tho devico of the great shaft
of sunlight crossing tho mlddlo of
tho picture, tho manner In which the
whole Is unified. Mr. Baycs's learn-
ing has all corrio allvo.

"As for other "pictures of tho year'
thero are fow or nond except Mr. Sar-
gent's 'President Wilson.' This, by a
pleco of luck, Is probably tho finest
portrait In tho cxhlbtion. Mr. Sar-
gent, If anybody, should know nn
American, and ho has made the Pres-
ident American all over, but without
any forcing of tho noto ot nationality.
Ono has the very feeling of tho to

in his sharpness, clearness and,
resolution. There Is moro will than
temperament, but idealism Instead of
Prussian ruthlcssncss. We soo behind
tho professor tho homeliness .of
'Undo Sam,' of the New England
farmer. It Is a republicanism more
elegant than that of Lincoln, Tjut not
less democratic Certainly Mr. Sar-
gent has profited by his rest from por-

trait painting." ,

Notes and Activities
in World of Art

An exhibition of foreign handicraft
has been brought together by the Art
Alliance, of America with tho nld of
tho Neighborhood Houses. Tho pur-
pose is to stimulate a demand for well
designed, hand mndo goods produced
in tho United States.

Tho patrons Include Mrs. John
Honry Hummond, Mrs Luko Vincent
Lockwood, Mrs. Charles Cary Rum-so- y,

Mrs. Ripley Wclsse, Mr. Thomas
McLane, Miss Irene Lewlsohn, Mrs.
Harry Pasaio Whitney, Miss I. N.
Cammann and tho Consul-Genera- ls of
France, Denmark, Italy, Norway, Per-
sia, Spain and Sweden.

The exhibition, which will bo frco
to tho public, will be held In tho gal-
leries of tho Art Alliance ot Arfierlca
from June 4 to Juno 21. CrafUmcn
In native costume will bo at work

exhibition at Montross Gallery.
weaving, carving, making Jowelry, Ac.

AVo havo among our foreign popu
lation, says the committee, every type
of craftsman trained In his own land
to mako beautiful objects. These peo-
ple camo hero with Ideals and dreams
which havo not always been realized.
Thero aro talented peoplo of nil na-
tionalities who nro willing nnd anxious
to leave tho "Job" they wero obliged
to take when they landed, nnd go back
to their boautful trades If wo can only
glvo them tho opportunity.

T,he American distributor used to
gb to Kurnpn and to AIu for his hand
made embroideries, wcavlncs. carv
ing?, &c, while In this country only
machlno made goods wero produced.
Tho great war has opened our eyes
to tho need for industrial art in Amer-
ica,

To encourage, revive and develop
the handicrafts and tho home art In-

dustries throughout tho United Stntes
is a pleco of. reconstruction work wor-
thy of tho support and patronage of
all Americans.

To securo funds for tho mainte-
nance of tho artistic industries section
of tho Art Alliance of America It Is
proposed to hold a peasant ball next
November.

The jwaH.mt costumrs worn by tho
craftsmen In tho galleries during this
exhibition of foreign handicraft can
bo reproduced vand mado during the
summer through the Settlement House
of each nationality. This will start
the embroidery, leather," Jowelry and
other industries by giving work to tho
peoplo during the summer.

The following Is a copy of a letter
that has Just been sent to tho Trcst-de- nt

in Franco:
"Honorable Woodrow Wilson,

President of tho United Stutcs,
Paris, France,

"Sir: A group of Americans who
realize tho importance of nrt as a na-
tional asset und who tiro deeply Btlrrcd
by tho example of dreat Britain,
France, CanHda, Italy and Australia
In sending their best artists to the
front to creaU permanent national

records of the war, Its heroism, sacrl-flc- o

nnd suffering have deputed me to
send you this letter. Wo deplore tho
fact that thus far very llttlo has been
dono to bring beforo present and fu-

ture generations of Americans the
great and inspiring part our country
played In tho war.

"Wo urge that a number of our lead-
ing artists be sent abroad Immediately
to paint from actual observation our
historic battlefields, portraits ot our
army and navy leaders, of our soldiers,
tho life of our .Army of Occupation
on tho Rhine, the scenes of war, the
stupendous results of our efforts In
engineering, railway building, hospi-
tal equipment, shipping and all other
branches of our war activity. We
also regret deeply that, wo havo missed
the opportunity of gaining the services
of our greatest painter, Sargent, who
has Just painted for tho British Gov-
ernment a monumental war canvas.

"It may be too lato to paint incidents
of warfare, but modern war consists
not merely of fighting. There are still
Immense fields to bo covered If Im-

mediate action be taken. Wo nppeal
to you, therefore, for approval of such
a project. Tho Inspiring Canadian
example proves that a national me-

morial of this kind can bo created
without the financial, though not'with-ou- t

the moral and practical support
of tho Government. The success of
such a project would mean the pres-
entation to our Government of the
finest kind of a war memorial.

"Albert Eugene Gallatin."
C. R. W. Nevlnson, who Is at present

showing his etchings and lithographs
lit tho Kepcl Gallery will return to
London via Halifax during the next
two weeks. Mr. Novlnson will hold
an important exhibition of his paint-
ings nt the Bourgeois Gallery next
spring, when ho will pay a return visit
to New York.

An exhibition that is now being ar
ranged by the Klngore Galleries end
Is expected to open there on Juno 4

rwili be devoted to portraits by tho late
Robert MacCameron. Mr. MacCameron
was popular socially in New York and
many of his sitters wore prominent
New Yorkers.

Among the portraits to be shown are
those of tho following: Robert Chanler,
Benjamin Guinness, Mrs. Benjamin
Guinness, Dorothy iBClln, tho Phlpps
children, William Astor Chanler, Mrs.
William Astor Chanler, Mrs. Bourkc
Cockran, Mrs. Norman de R. White-hous- e,

Mrs. Henry Clows, Joe Thomas
and Mrs. Robert Goclet's children.

An Interesting collection of early
naval prints has been placed on view
In the Kennedy Galleries, Including
many rare American subjects. History
was touched up In rather a cavalier
fashion by many of the early printers,
but after all is said and done, the color
prints evoke for us tho famous cvent
ns well as the written accounts do. It
is generally said that theso works, of
art are vulued chiefly for their qualnt-ncs- s,

but there an Injustice is dono our
early artists. The vast majority of tho
prints that. Kennedy & Co. are g

would s.urvlvo upon their
merits even If they had no historic
associations. In each there are to bo
found truths to nature expressed In a
personal way, sometimes a flno sky,
sometimes peculiar depth nnd richness
In tho sea. And almost invariably the
decorative effect is impressive.

Among the American mibJccM are
somo of our most famous naval battles,
views of old Killing vessels, yachts,
steambonts nnd whalers. The ex-

hibition will bo accessible to the public
during June.

Tho Art Xotcs, published by the
Macbeth Galleries, has this in its April
issue on the subject of spurious pic-

tures:
The January Issue of .Irt Xotcs had

something to say about the responsi-
bility of tho press to that part of the
public which looks to it for Informa
tion, either as news or as criticism, in
art matters. On two occasions since
the forco of tho argument has been
brought home, though in a different
direction from that previously under
discussion.

It is high time to sound a warning
against tho nrt critic or urt reporter
who either without due thought or due
knowledge nnd unfortunately It Is ns
often tho latter as the former lends
tho approval of his paper fo tho nu- - '

thenttclty of pictures exposed for pub- - j

lie sale. Uocauso n beautiful picture ;

is ascribed to Wyant in n catalogue is I

no reason in itself for thn critic to do- -
scrlbo It ilM a lwvilltlfiil Wvinil. It nmv
bo beautiful and it may follow the
Wyant manner, without, In any way,
being n Wyant.

No picture bearing tho names of the
men most copied should be described
ns by them unless the critic or reporter
has definite knowledge of his facts. If
no does not know, It is easy enough
for him to get Information from thoso
who do. A newspaper should l as
careful in Its editorial as In Its adver-
tising columns to tea that Its public is
not deceived ill what it bujs. It should
indeed bo the more careful editorially,
slnco a commendation Is really a rec
ommendation, which an advertisement
is not,

Tho whole subject of spurious pic-
tures needs far moro attention than it
has yet received. As time goes on and
more nnd moro of our painters, past
and present, are In demand tho field of
the picture forger is enlarged tremen-
dously. Tlmo was when Inness Und
lllnkelock were the only ones Imitated,
but to them havo now been added

'many more, notably Wyant and
Twnclitman. Most recently ltangcr j

and Wlimlow Homer, both in oil nnd i

water color, have been added to tha
active list, whilo occasional examples
attributed even to men still living have
made their uppcarunce.

A close guess can Iks mado as to the
authors of many of theso canvases,
end tho sources of their distribution
have-- been moro or less accurately
traced. Until some law not now upon
our statutes Is framed to put a stop to
the nefarious trade It must still go on.
Wo are told that the only legal proof
of picture forgery Is In the uctunl see-
ing of tho name being put on the
canvas. Such proof Is, excopt by an
ucoidont which Is most unlikely to hap-
pen, quite unobtnlnublo.

It seems Incredible, that there Is not
sufllcient Interest throughout the
country to start something toward
protecting our artists and tho buyers
of their work. We shall bo glad to co-
operate In any way that wo can with
those who hnve the nuthorlty to In-

itiate tho proper legislation.

You are cordially invited to
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French & Italian
ANTIQUES
& OBJECTS of ART

Ginsburg&Levy

397 Madison Avenue
Ator 47th Stntt.

Plaza Art Rooms
Incorporated

Edward P. O'KeHIy President
COXStaXUEHTB InvttetS OF

WORKS OF ART
Old and Modern Pointings Mid
Prints, Antiques and Faithful Re-
productions, other Art Objects and
Artistic Furniture and Furnishings,
for Private Sale or by AucUon on
otir otcn premises.

Rcpcrt Apprattals
Cnutval tntuetmtntt to Eitatet a OMtetort
5-- 7 EAST 59th ST. AA.

I. E O K A II N'S

Belnord Galleries
Paintings

PIP'TC Etch i n jsUlr 1 O Mezzotints
for Weddings
A othtr occosivna

Amsterdam Ave. at 87t.h St.
OPEN EVENINGS, In "Tha Btlnord."

D.B.Butlei &Co.
DECORATIVE PAINTINGS

Early French, Italian and
Dutch Landscapes, Marines
and Flowers.

6oi Madison Ave (57 St.)

EXHIBITION

PAINTINGS and
WATER COLORS

by

W. S. BUCKLIN
to Juna lth Inclmlve.

R. DudenSing & Son
45 W. 44th St bet. 6th & 6th Aves

'VC-t- t

CHINESE ANTIQUES
Eait 57th Street

Bitwuo UtdlMU Park Xnt

CLAUSEN Gallery EUbUihtd ISM

Claijsen Art Rooms
Incorporated

Paint ings.Engravingf.,Etchin!!S
Art Mirror?. Picture Framo.
Unique l.ani)?. Decoration

746 Madison Avenue
BETWEEN CUh AND 5tli STKEI T

Art page advertising forms close
Wednesdays at 6 o'clock P. M. for
the following Sunday editions.

To Xrtlltt. Art TiotXtn, ai ttutenlt

DEVOE
ARTISTS MA TERIALS
for School, Studio & Outdoor uic

SKETCHING from XATME
REQUISITES

For Btlt at all wtU rgulpr'i
retail Art Fupp! i. r

MANDrACTUHED PT

Devoe & Raynolds Co.i

1


